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PROGRAM 

Serotonin Syndrome - Willyn Whiting 

The Synthetic Conjurer - Robert Taylor 

Etude in C minor - Adrian Ling 

Four Songs of Walt Whitman - Graydon Mulholland 

Commotion and Refuge - Sean Goldman 

Thirty-Six - Sarah Basciano 

Serious Game - George Harris 

A Prayer in Spring - Kevin Mulligan 

* INTERMISSION * 

In Stone - Domenic Jarlkaganova 
In Living Colour - Andrew Clark 
And So It Goes - Sharayer Rajabi 
Parallel Play - Liam Ritz 
Monologue No. 2 - August Murphy-King 
Wu Xing - Jin/Huo - Kevin Unruh 
Call of the Paper Kite - Kevin He 


WILLYN WHITING - Serotonin Syndrome (2014) for electric bass (ca. 7') 
Phil Albert, Double Bass 


Program Note 

Serotonin Syndrome otherwise known as Serotonin poisoning or Serotonin sickness is the 
predictable consequence of an overproduction of Serotonin in the brain caused by the 
overdose, or combination of certain therapeutic/recreational drugs. Mild symptoms include 
headache, anxiety, shivering, and increased heart rate. Severe symptoms include hallucination, 
tachycardia, nausea, tremor and in some cases coma. 

Contrary to what this illness may imply Serotonin produced at normal levels in the brain is 
what allows us to experience pleasure in everyday life. It is this concept of too much pleasure 
of being anxiously stimulated that I found intriguing. 

I find the Electric Bass uniquely suited to expressing this concept, particularly because of its 
ability to sustain long thick chords in all its registers, none of which being particularly high. 

Even the most consonant chords and intervals can become over stimulating to the ear when 
moved to the bottom of the bass. A simple change of inversion can become disorienting, 
intervals become too distinct and harmonics hauntingly flat. The amplification of the 
instrument lends an unnatural (hallucinogenic) amount of articulation and sustain to any note 
played.To portray anxiety this piece has a consistently flexible sense of rhythm and odd, often 
interrupted phrase lengths. Its slow tempo is not only necessary to make the low frequencies 
of the instrument discernible but also implies a slowing of the perception of time resulting 
from an overactive brain. 

Bio 

Willyn Whiting is currently in the third year of his undergraduate studies at the University of 
Toronto, majoring in composition. In the past he has studied with both Chan Ka Nin at U of T 
and Vincent Ho in his hometown Winnipeg. He is currently studying with James Rolfe. 


*Refreshments to follow outside following the concert : 



ROBERT TAYLOR - The Synthetic Conjurer (2014) for percussion and home made 
oscillator-canvas + electronics (ca. 7') 

Program Note 

The Synesthetic Conjurer is an open-source, multimedia theatre piece for oscillator-canvas 
(literally an artist's canvas that has a homemade variable square wave oscillator built into it) 
and percussion (or anything that makes sound). The sounds that are created by the oscillator- 
canvas, percussion instruments, etc. are transmitted in realtime to a computer application 
(Scratch) that is programmed to interpret sounds visually onto a projection screen, creating 
the illusion that the percussionist is painting with sound! 

Bio 

Robert Taylor is a fourth year student, studying composition with Christos Hatzis. He composes 
in a wide range of styles. 

ADRIAN LING - Etude in C minor (2014) for solo piano (ca. 2’) 

Eugene Chan, Piano 

Program Note 

This Etude in C minor is the first in a series of piano etudes I plan to write. I recently began 
exploring the standard piano repertory in depth, being particularly enthralled by the 
combination of immense technical difficulty and rhetorical effectiveness in the greatest 
masterpieces, especially those of Frederic Chopin. I spent many a day poring over my copy of 
the Ballades at the piano, and it was these pieces and the Opp. 10 and 25 etudes that inspired 
me to write a sort of response: an attempt to create a piece which both explores specific 
pianistic challenges while maintaining a tightly argued form. 

Bio 

Interested in music since he began piano lessons at the age of four, Adrian Ling developed an 
interest in composition after being forced to write music for various occasions and finding he 
quite enjoyed it. He is currently in his third year studying composition at the University of 
Toronto, in in the studio of Gary Kulesha. His past teachers include Chan Ka Nin and Roger 
Bergs. Besides composing, Adrian continues to play piano, organ, and brass, believing that 
performance is a vital part of any musician's life. He also teaches piano and theory with Songs 
and Studies, a student group based at U of T. 


GRAYDON MULHOLLAND - Four Songs of Walt Whitman (2014) for piano and voice (ca. 5’) 

II. I thought I was Not Alone 
IV. As The Time Draws Nigh 

Graydon Mulholland, Voice 
Jack Zhao, piano 

Program Note 

Taken from a four-song cycle that focuses on the introspective side of human nature, / Thought 
I Was Not Alone and As the Time Draws Nigh show a very dark and brooding reflection of 
inner-thought while the other two songs from the cycle show a more peaceful and 
adventurous reflection. I Thought I Was Not Alone can be described as a song of panic. It stays 
extremely slow, and there is a sense throughout the whole piece that something horrific is 
happening to the poet/singer but it remains a mystery ("and those appear that perplex 
me"). As The Time Draws Nigh is a piece full of uncertainty. The poet/singer is reflecting on 
death and what it means to approach that fateful hour. It is a very forceful piece that portrays 
the fear of death but also the mystic atmosphere surrounding the after-life. 

Bio 

Born and raised in Mississauga, Graydon (b.1996) is in his first year of undergraduate studies 
at the University of Toronto's Faculty of Music. He began composing while attending the 
Regional Arts Program at Cawthra Park Secondary School. While in high school, he wrote 
works for choir, jazz ensemble, piano, as well as chamber music. Graydon has been studying 
voice and guitar for many years and is pursuing his voice studies at the Faculty of Music. His 
music explores how sounds/pitches can meld into a specific emotion through different ways of 
manipulation. Having studied privately with guitarist and composer Geoff Hlibka for over 10 
years, he has developed an extreme passion for composition that has shaped his musical path 
towards a more creative outlet. 



SEAN GOLDMAN - Commotion and Refuge (2014) for flute, oboe, clarinet, horn and bassoon 
(ca. 7') 

I. Flies with Footprints 

II. Earth and Water 

Tristan Durie, Flute 
Chieh-Ying Lu, Oboe 
Jessica Tse, Clarinet 
Will Callaghan, French Horn 
Sheba Thibideau, Bassoon 

Program Note 

Commotion and Refuge is divided into two movements, each encompassing a certain 
programmatic message. The first movement, Flies with Footprints, explores the characters of 
the big city. It begins with a dreamy vision of nature, a loon call ringing out before the hustle 
and bustle of the city comes into focus. Downtown Toronto is specifically referenced with the 
use of the distinct subway door chimes, crosswalk beeps and musical digressions to the Jewish 
area and Chinatown. It becomes increasingly overwhelming for the listener as more of these 
features pile onto each other until they are forced to escape. The title relates the bustling 
population of downtown Toronto to flies who are buzzing and swarming as they quickly move 
past one another, chattering on cell phones and ignoring those around them. They are almost 
indistinguishable from the insect, save for their footprints. 

The second movement, entitled Earth and Water, is the resolution for the big city. Once the 
noise of Toronto becomes too much to bear, a natural setting is sought out. This movement 
begins with perfect stillness in appreciation of the calming beauty of nature. The music then 
follows moving water that is swept up by a river's current. It reaches a climax at a waterfall and 
the current finally settles at the bottom in a still lake accompanied by a loon. 

Bio 

Sean Goldman (b. 1993) is a composition major in the fourth year of his undergraduate studies 
at the University of Toronto Faculty of Music. He began piano lessons at the age of five and 
later learned guitar and percussion. He has recently been hired as the choir director for the 
Temple Kol Ami synagogue. Goldman's influences include composers such as James Mercer, 
Steve Reich and John Corigliano. Although Goldman enjoys writing music, his true passion lies 
in defining words and spends most of his free time traveling the world in search of the perfect 
dictionary. He currently studies composition under Abigail Richardson-Schulte. 


SARAH BASCIANO - Thirty-Six (2014) for solo piano (ca. 10') 

Dylan Anderson, Piano 

Program Note 

Thirty-Six is a set of piano miniatures based on numbers. There are eight miniatures, each 
titled after a number from 1-8. The sum of each miniature's title is thirty-six. Each miniature is 
based on a number, which dictates the musical content and creates a compositional frame. 
Elements such as intervals, time signatures, phrase lengths, tuplets, motives, and more are 
used to reflect the number being featured, and give listeners the general impression of that 
particular number. The miniatures are in contrasting musical styles, but contain certain similar 
materials that tie them all together. 

Bio 

Sarah Basciano (b. 1995) is a 20 year-old music student in her third year at the University of 
Toronto. She is a composition major currently studying with Abigail Richardson Schulte. Sarah 
was born in Oakville, Ontario, and now lives in Toronto. She has been performing and 
composing for several years. Her first instrument is piano, but she also plays the guitar 
(classical, electric, and acoustic), the saxophone (tenor and alto), and sings. She received her 
A.R.C.T. in piano performance in 2012, and works at various venues performing music for 
events. Sarah enjoys composing in - as well as listening to - all styles of music. She has played 
in large large classical ensembles, jazz big bands, small jazz combos, rock bands, pop bands, 
choirs, etc. When composing, she does not restrict herself to one style, and often incorporate 
a little bit of each style from her background into her original works. 



GEORGE HARRIS - Serious Game (2014) for three flutes (ca. 4') 

George Harris, Derek Stevenson, & Tristan Durie, flute 


Program Note 

After a successful concert this past October, Tristan, Derek, and George all got to talking and 
realized that of about 30 flutists at U of T they happened to be the only three men in the 
department. George joked that he should write something for them to play together, and 
when the November long weekend rolled around that's exactly what he spent his free time 
doing. 

Serious Game is a flute trio with dramatic and intense qualities, but also as the title suggests, a 
light-hearted playfulness. The piece was personalized for its performers with George playing 
romantic melodies, Tristan showing his impressive technical proficiency, and Derek being 
featured over background motifs reminiscent of the Celtic music he has studied. 

Bio 

George Harris is a second-year student at the University of Toronto pursuing a major in flute 
performance and a minor in composition. He is currently studying flute with Susan Hoeppner 
and composition with Gary Kulesha. 

George has been composing for as long as he has been playing the flute, and in his hometown 
of Ottawa has put together several events that started as flute recitals at churches where he 
would play an original sonata or a piece for flute and string quartet. As the venues grew from 
churches to theatres so did the compositions from chamber music to orchestral pieces such as 
George's Double Concerto for Flute and Violin which he premiered in 2013 with Alexandre 
Turmel as soloist and Trevor Wilson as conductor, and Together for flute soloist/conductor, 
choir, chamber orchestra, rock band, and jazz band, which was premiered in 2014 at Ottawa's 
Centrepointe Theatre. 


KEVIN MULLIGAN - A Prayer in Spring (2014) for SATB choir and piano (ca. 4') 

Text by Robert Frost's "A Boy's Will" (1915) 

Lisa Jack, Director 
Ben Su, Piano 

Soprano: Evelina Zoubareva, Martina Myskohlid, Alexandra Delle Donne 
Kelsey Robinson, Saige Carlson, Sarah DaCunha 
Alto: Cristina Lanz, Lila Cooper, Chelsea Evans, Jacqueline Sereda, Eleanor 
Hart, Vivian Chen, Jacqueline Teh, Charlotte Alexander 
Tenor: Peter Nash, Spencer McKnight, Matthew Snowdon 
Bass: Victor Cheng, Jacob Feldman, Kolby Zinger-Harris, Graydon 
Mulholland, James Sandau, Godwin Lee, Korin Thomas-Smith 


text from "A Boy's Will" by Robert Frost (1915) 

Oh, give us pleasure in the flowers to-day; 

And give us not to think so far away 
As the uncertain harvest; keep us here 
All simply in the springing of the year. 

Oh, give us pleasure in the orchard white. 

Like nothing else by day, like ghosts by night; 

And make us happy in the happy bees, 

The swarm dilating round the perfect trees. 

And make us happy in the darb'ng bird 
That suddenly above the bees is heard, 

The meteor that thrusts in with needle bill, 

And off a blossom in mid air stands still. 

For this is love and nothing else is love, 

The which it is reserved for God above 
To sanctify to what far ends Fie will. 

But which it only needs that we fulfil. 

Program Note 

A Prayer in Spring is a tonal and reverent setting of Frost's poem; the rich texture exemplifies 
the awe and love for nature... what God has given us. Frost reminds us to take time to 
appreciate the beautiful world around us and forget our troubles, even if it is just for a 
moment. The piece begins and ends with prayer-like qualities, and parts of what the poet sees 
and hears can be found in the vocal lines and the piano. 

Bio 

Kevin Mulligan (b. 1995) is a first-year undergraduate Common Year vocal student and 
composer. He is hoping to continue in the Composition Program or Vocal Performance as his 
passion for communicating and sharing music lies in both fields. Kevin is very thankful to his 
peers and colleagues who have helped premiere his piece with their wonderful interpretation. 


* INTERMISSION * 



DOMENIC JARLKAGANOVA - In Stone (2014) for audio recording and dancers (ca. 5') 


Domenic Jarlkaganova - Music 

Filippov, Augusto Bitter, Carina Newton, Domenic Jarlkaganova - Choreography 


Program Note 


This work focuses on the theme of intertwined lives. Two statues of lovers are created to be 
interconnected, yet when they come to life, the artist is displeased. Representing different 
artistic genres across our media today, these lost characters must learn to exist together as 
intended. 


This was the first year of "Strings", a series of workshops designed to encourage production of 
multimedia work within our community. "In Stone" follows the November 22 performance of 
“Howl", a mix of electroacoustic sound and live performance with the addition of actor 
improvisation. 


I would like to thank everyone that has participated in these projects, as well as a special thank 
you to Dennis Patrick, who has provided us with space, equipment and warm support. 


Bio 


Domenic Jarlkaganova is in her second year of composition studies at the University of 
Toronto. She has spent the last three years studying composition with her Bergs and Jordan Pal 
and is continuing studies this year with James Rolfe. Her inspirations stem heavily from her 
background in dance and theater. 


ANDREW CLARK - In Living Colour (2014) for organ and amplified accordion (ca. 9.5') 

Rashaan Alwood, Organ 
Matti Pulkki, Accordian 


Program Note 


Program Notes: Special Thanks to Kevin Komisaruk for facilitating the use of the Walter Hall 
Organ, and enabling both the performers and the composer to pursue their full potential. In 
Living Colour is a short character piece which seeks to explore the use of simple harmony in 
unconventional and unorthodox ways. The result of this is an abundance of unexpected, 
unpredictable and overwhelming amount of "colour". Although technically speaking the piece 
relies heavily on the use of bitonality, polytonality, extensions and even some modality, my 
compositional process neglected focusing on these principles and simply allowed my ears to 
dictate desirable the combinations of tertian harmony. From the perspective of a composition 
student, this piece is clearly a result of working diligently to shift my own musical 
comprehension from a strict tonal orientation, to one which begins to approach "free 
chromaticism". 


Bio 

Andrew Clark is a third-year undergraduate student studying in the studio of Gary Kulesha. 
Andrew currently works as an assistant church music director in Scarborough, and private 
music instructor in Ajax. Andrew boasts experience in piano performance, musical theatre, pit 
orchestra, choral conducting, music therapy, concert management, popular music genres, and 
collaborative piano. Andrew currently directs a concert series in Scarborough dedicated to 
introducing general audiences to art music, as well as oversees a small program in the 
downtown core aiding elderly homeless musicians. 


SHARAYER RAJABI - And So It Goes (2014) for solo piano (ca. 9.5') 
Dedicated to Christos Hatzis 

Younggun Kim, piano 


Program Note 


"Everything is supposed to be very quiet after a massacre, and it always is, except for the birds. 
And what do the birds say? All there is to say about a massacre, things like "Poo-tee-weet?"" 

- Kurt Vonnegut, Slaughterhouse-Five 


After composing the piece I realized that it had been inspired by Kurt Vonnegut's 
Slaughterhouse-Five, a novel about the bombing of Dresden as experienced by an unfit 
American soldier. The uncomfortable mood of the piece reflects the complacency of individual 
character in the face of war. The piece is in free form. 


Bio 


Sharayer is a composition student at U of T, where she studies under Christos Hatzis. She is 
originally from Tehran, Iran. She studied piano performance at university for several years, 
before deciding to dedicate more time to composition. 



LIAM RITZ - Parallel Play (2015) for flute & marimba (ca. 3') 


Sarah Constant, flute 
Michael Murphy, marimba 


Program Note 


Parallel Play refers to a concept seen in early childhood development where two or more 
children play in close proximity without greatly influencing or interacting with each other. This 
phenomenon is seen in almost all children and is the developmental stage that precedes 
associative and interactive play in young children. Intrigued by this concept, I used it as the 
compositional basis for the work. The flute and marimba "play" simultaneously and, although 
both executing similar material, are not immediately influencing each other throughout the 
piece. However, as the piece progresses, the two parts become increasingly aware of one 
another until they are forced to acknowledge the other's presence. 


Bio 


Liam Ritz was born in Hamilton, Ontario, and began musical studies on the violin at a young 
age. With the encouragement of his teacher, he later pursued his interest in composition and 
began his studies with composer Abigail Richardson-Schulte. Since that time, his music has 
been performed by ensembles such as the Westmount Wind Orchestra, the Hamilton 
Philharmonic Youth Orchestra, the Hamilton Philharmonic Orchestra and by ArpaTambora as 
part of the 2014 Canadian Contemporary Music Workshop. Liam is currently in the first year of 
his B.Mus in Composition at the University of Toronto, studying with James Rolfe. 


AUGUST MURPHY KING - Monologue No. 2 (2014) for solo viola (ca. 9') 
Emilie Gelinas-Noble, viola 


Program Note 


Bio 


August Murphy-King is an emerging composer living in his native city of Toronto, Ontario. His 
music blends the expressive energy of popular music with the technical and structural 
complexities of more traditional concert music. His music has been performed by the Thin 
Edge New Music Collective, the Madawaska String Quartet, the TorQ Percussion Ensemble, 
Ensemble Contemporain de Montreal, Trio 7090, and the Toy Piano Composers. 


August completed a bachelor's of music at the Schulich School of Music at McGill University - 
where he studied with Chris Harman and Sean Ferguson - as well as master's of music from the 
University of Toronto where he studied under Gary Kulesha. He began doctoral studies in 
September of this year (again, at the University of Toronto) where he was awarded a Lothar 
Klein Memorial Fellowship. 


KEVIN UNRUH - Wu Xing -Jin/Huo (2015) for flute, violin, guitar, cello (ca. 3.5') 


Julia Li, flute 
Andrew Dicker, violin 
Kevin Unruh, guitar 
Livia Coburn, cello 


Program Note 


While studying Doaist traditions for a research paper, I had the opportunity to read many 
writings about ancient Chinese philosophy - particularly that of Wu Xing, or the "Five Phases''. 
These phases (or stages) were used to explain the natural interactions and cycles in fields such 
as medicine, politics and art. This piece attempts to convey the relationship between two of 
these phases - metal ('jin') and fire ('huoj. Metal is rigid and determined, while fire is dynamic 
and persistent. 


Bio 


Kevin Unruh is a first-year student in his common year at the Faculty of Music. His 
compositions are influenced by his background in both classical music and contemporary rock. 


KEVIN HE - Call of the Paper Kite (2014) for solo piano (ca 6.5') 
Sherry Du, piano 


Program Note 


Call of the Paper Kite was inspired by a movie I had partial seen as a child. During World War II 
in China, a little girl had a best friend who was an orphaned boy. They shared everything 
together every day until the boy was captured by the Japanese invaders for medical 
experimentations. This melancholic and nostalgic idea of a young, pure and innocent 
friendship stuck with me, Perhaps we all had such a friend at a very young age. Perhaps we 
had never seen him or her again ever since then. Perhaps all that remains is a paper kite from 
him or her. This piece is in three parts: the protagonist is reminded of the beautiful past upon 
seeing the kite. Deeply shaken by that traumatic event, he eventually decides to look ahead in 
life in pain only to forever cherish the kite and the fragmented memories and the innocence 
that once bonded the two children so tightly. 



